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Introduction

The algorithmic self can be understood as a type of
digital self with an emphasis on the algorithmic
processes underlying the forming of the self, which
currently takes place under the pressures of the
advancement of digital and especially genAl
technologies.

Why narrative negotiations? Writing as a practice
and its output as literature is considered one of
many medial representations of self forming. From
journaling, letter-writing to life-writing, memoirs to
thinly veiled, (fictionalized) autobiographies, the
self has long been actualized on paper. Now, this
self is also formed in digital spaces, but with similar

affective practices and logics. Digital
Infrastructures afford Interactivity anc
participation, temporal simultaneity anc

fragmentation (discontinuity), whereas narratives
afford linearity, temporal continuity and cohesion.
Contemporary (auto-)fiction dealing with the
experienced digital pressure incorporates digital
aesthetics in their narratives to

" make the experience of algorithmic
tangible

logics

= open reflective liminal spaces (deblackboxing)
of (intentionally) obscured algorithmic
processes (black boxes)

= keep up with the attention economy

= create spaces for affective and ethical reflection
on digital entanglement, surveillance, extraction,
and processes of self curation and forming.
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Negotiations of the

Research Rationale / Question

This thesis deals with a selection of contemporary US-American novels (e.g.
autofiction) to establish their respective specific negotiations of the (in)finite
possibilities and limits of algorithmic self forming by combining close readings from
Literary Studies with critical approaches to Digital Media Studies and socio-scientific
approaches from Science and Technology Studies. The emphasis on narrative
negotiations stems from the interdependence of literature and culture, as well as
literature’s positioning as a liminal space for reflection, while it simultaneously serves
In a multi-perspectival approach that encompasses the incorporation of algorithmic
aesthetics into literary form.

What is the role of contemporary US-American novels in the context of algorithmic self
forming and how can they be positioned as a counter narrative to algorithmic self
forming?

Methodology

This project employs close reading and narratological analysis of contemporary US
American novels that incorporate digital aesthetics and deal with life lived under digital
Infrastructures. Drawing on critical media theory, and affect theory, the analysis
examines how formal fragmentation, multimodality, temporal discontinuity, and
Interface aesthetics negotiate digitally mediated self forming.

The corpus (currently) consists of contemporary US-American novels with varying
degrees and specific applications of digital and algorithmic aesthetics ranging from
2013 to 2025.
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